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a) didn' 
time. 

and also there was no room 
anyway, it solved two prob¬ 
lems in one to leave it out. 


Hello and glad you 

could make it, its a strange~ ^ 

issue this time, but I think^, \ la ° * nai * a * a an interview 
you'll like it. with Patri * fit^gerald plus 

The Ants finally make it ontoj'l sni PP® ts 
the cover, and they’ve got “g 

the hallowed double page i 

spread in the middle because <• 
this issue there's no poster<£ 

It was supposed to be + v |‘ a -g c £" 


Slits 


but 


the 


of his lyrics which 
is pretty good, and a short 
edited version of a Banshees 
interview that lasts for a 
page. 

And be the first on your 
block to turn onto 'Eraser- 
head*. A review inside, its 
set to be the new Texas 
Chainsaw so get in there 
quick. Theres also the usual 
crowds of reviews and art¬ 
icles, and an exclusive pic i 
of the Ants pic sleeve of thei 
r first single (out at end 
of October). 

The picture to the left is 
an Allen Jones painting, 
and its there for two reas¬ 
ons. One, I was going to 
mention that the Allen 
Jones exhibition was show- 
at the ICA at the same 
ime as the Who fans spread 
and so it was almost like 
the twin poles of what 
influences punk, and 
R&T. 

Also its there to illus¬ 
trate this bit: 

Theres a fanzine 


en Shit' and 

that trivialise'and cheap- 
en S&M imagery by overuse 
of blatant sexist pix and 
stupid schoolboy remarks. 

I wanted to comment 
that when I use it I try 
to use a modicum of subtle¬ 
ty and taste, and intell¬ 
igence. When S&M is treated 
like a nudge nudge joke it 
makes me very sa , and I 
dont want any connection 
between the two mentioned 
pseudo-'Tit Bits' (but of 
course its me Julie Burcft- 
I ill slams for cheap S&M 
sensationalism) ana ^KT. 

I’ve just thought of 
something, because its 
hard to find fanzines these 
days and even harder to 
judge which is best to buy, 

|if fanzine writers send me 
copies of their issues I'll 
print a regular list of 
reccomended * zines and how 
they can be contacted etc. 

An l.A. fanzine, 'Flip Side' 
wants to do the same for 
the World, but this would 
be more localised 


to, UK. 


Anyway, as usual all 
comments, and especially 
chart votes (d'you see the 
Clash are back to no. 1 in 
the l.p. chart?) are 
welcomed. 

Stick together, 
ing thru'. See 
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that Ian *ouldn^ 

With this new Jam 
springing out of 
at us, it made me 
they are going to 
their Who copying 
the drummer on in 
Talking about old 
I was amazed now s 
so many people toe 
mean, apart from l 
major influence on 
not all, punk drum 
and small what did 
[ “ally do? Pace it, 

[ have been dead for 
much prefer the wi 
bands split up bef< 


w I heard a rumour tb£t 

that (whisper it> RAPED are moving to Japan 
iS could be in for six months (the country, j 
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"Eraserhead", a new 
American movie, has come to 
London. Not too many people 
have heard of it yet, but 
it wont be long before its 
more famous than the "Texas 
Chainsaw Massacre" or "Aut¬ 
opsy". 

"Eraserhead" is more like 
a nightmare than just a 
horror movie, a string of 
nellish scenes in black and 
vhite so horrible you can 
3ee the colour in your mind, 
sspecially the reds. 

The movie is about a 
;uy named Henry who has got 
ill of his hair sticking 
straight up like he stuck it 
ill in a drainpipe overnight. 
He lives in this dirty 
industrial area like a chem¬ 
ical plant in Bootle. He 
;ets word from thw whore 
icross the hall that his old 
girlfriend wants him to come 
;o dinner. He goes to her 
teuse in another part of the 
r«a and meets her fucked up 
amily, a mentally vacant 
;ranny, a pinheaded father 
nd a bitch of a mother. When 
enry carves a chicken, it 
leeds and kicks its legs, 
he audience was screaming 
ike it was really happening. 

After dinner, the 
itch mother grabs Henry and 
sks, "Henry, have you had 
exual intercourse?" and 
enry says "I dont know, its 
one of your business". Then 
he mother says, "There's 
baby" and the girl says 
They're not sure it's a 
aby". And the mother snaps 
It is a baby. Its just 
remature". 



Henry and the 

girl move in together. Then 
they show the baby... It 
looks like the kind of half 
human half reptile they keep 
in jars of alcohol in medical 
colleges, more horrible 
looking than any Hollywood* 
fake. The repulsiveness of 
the baby drives the girl 
away, leaving Henry to take 
.care of it. 

But the baby drives Henry 
crazy. He has a numbir of 
horrible hallucinations. In 
one of them he imagines that 
the baby causes his head t© 
fall off. A kid grabs his 
head and takes it to a pencil 
factory where it is convert¬ 
ed into erasers. He fantasizes 
again and again about a 
blonde with two large tumours 
on her cheeks who dances and 
sings about heaven. 

Finally Henry decides to 
kill the baby. Even though 
the baby is split open and 
blood and guts are flying 
out of its body, it doesnt - 



die. The head and spinal 
cord attack Henry in what 
has to be the bloodiest scene 
ever filmed. 

The psuedo-intellect- 
uals are trying to find 
"symbolic" meanings in it, but) 
tnat cant ruin it for the rest! 
of us. G© and see it * 










straw. (I hope the Rich 
Kids get this good) (I 
know they wont - Tony D), 


1 It started with 
furtive purchases from sec¬ 
luded deletion bins sometime 
in 1974 , rooted in an incur 
able, schizophrenic desire 
for music to counteract the 
black effects of my terminal 
Stooges fixation. The Sweet 
was my first purchase and soon) 
I was caught in an ongoing 
pattern of wilfully suspect 
record buying. My formerly 
sensible rock'n'roll instincts 
became a radar for rubbish. 

Aside from the career 
implications ox a "Populist 
Writer Succumbs to Travolta 
scandal, frankly I've never 
been happier, exhonerated 
as I am from the restrictions 
of taste by my years of 
sensory pulverization 

Prequisites for 
prime trash pop, which 
generally infests tne top 40 
are i) unarguably trivial 


lyrics, usually a self-cont 
ained statement on "love 
ii) an irresistably 
addictive ho^kline enmeshed 


in subtle ipelodies that 
ensnare you after the hookline 
bores you, 

iii) an ennervatingly 
fast or soporifically slow 
beat, depending on the emot¬ 
ional response required, 
and iv) virginally crystal 
clear production. 


The Contenders: 


The Sweet: Sexual ambiguity, 
rebellious posing and a 
guitar sound created by 
delinquent fairies. Faultless 
track record bariing their 
tragic desire to write 
original material, a common 
downfall. Steps all ovea* the 
new wave (sec "Ballroom Blitz" 
or "Hell Raiser"); built for 
comfort, built for speed. 


Susie for kids too young and 
soppy to know better. A mid- 
70's tempest, now difiused. 
Second runners in this 
category include Alvxn Star¬ 
dust and sliowaddywaday. 


Mud: a motivating 50's 
pastiche using ideally vacuous 
lyrics and a fab contrived 
image - old men playing old 


SLIK: FUCKING IRREPLACEABLE! 
Mush like "The Kids A Punk" 
is sheer genius. The illus¬ 
ion of danger, the reality 
of milk toast! Slik's 
cardboard American image sold 
me but its the music, includ¬ 
ing the premier cover of 
"When Will I be Loved", that 
keeps me coming back. The 
ace pap combo of tnis decade! 

Everything they touched 
turned to straw. But GOLD 


THE RSO Conspiracy: 
Saturday Night Fever" 
and "Grease", the 
ultimate sound and 
vision hardsell, use a 
deceptively simple 
recycling of filmdoms most 
obvious plots sterilised 
by noncommital acting. The 
audience is put thru a sim¬ 
ulated emotional experience 
that gives the pigeon, alreat 
softened up by TV, alx the 
release of pleasure and pain 
without any of the mess. 

The narcotic disco or mumm¬ 
ified 50's cliches of the 
music cement themselves to 
the images like lice making 
the record a necessity to 
the movie-goer. Total media 
desensitisation; tnese films 
are like dreams that are 
only memorable for their 
biandness. And they move unii 
faster than light. 


Bay City Rollers: Wowie- to 
even question music this 
keen is to toy with powers 
beyond our comprehension. 
Every single this group 
releases puts my brain thru 
the ringer. If there's a 
synthesiser in heaven, it 
sounds like tnis! 


Gary Glitter: Even without 
the most amazing drum sound 
since Specter and guitars 
that could grate and slice 
cheese the mere physical 
fact of Gary Glisters's 
existence makes him the print 
, the pinnacle, the panacea 
and a host of other 'p's, 
the first of which is POP 
. Where uglines* is godhead, 
where bad taste is viruous, 
whex-e blatant offensiveness 
is the rule you'lx find Gary 

"the girctle" Glitter. If 
DEVO ever come up with 
anytnxng half as mechanical 
as "Rock 'n' Roll Pt. 1" 
they'lx be really lucky. 

Rock On, weigntwatchers... 
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SERIES 'A' / 30p 

BBAOOl JIMI 

BBA002 HOLIDAYS (PI8T0LS) 
BBAOOl MISERY (PISTOLS) 
BBA004 RAMON£S PUNK ROCK 
BBAOO5 BLONDIE ORIGINAL 
BBAOl] BOB MARLEY 
B3A014 COSMIC DOPE 
BBA016 GRAHAM PARKER 
BBAG 17 SELASSIE DELUXE 
BBA018 HAWKWIND XIN 
BBA019 HAWKWIND MASTERS 
BBA020 HAWKWIND AMAZING 
BBA021 HAWKWIND RITUAL 
BBA026 BOWIE STATICH 
BBA027 BOWIE CLOAK 
BBA030 PURRY FREAK BROS 
BBA031 PAT FREDDY'S CAT 
BBA032 G. DEAD TOUR ' 

BBAO 33 G. DEAD SKULL 
BBA035 CANNABIS INDICA 
SBAO 36 OM 

BBA042 GONG FIOATING ANARCHY 
BBA043 DR. ATOMIC 
BBA051 TV TUBE HEART 
BBA059 SELASSIE No. 2 

MARTIAN LIB DELUXE 
PATTI BEFORE TH . NIGHT 
WAYNE CCUNTY 
1 O 63 GAYE ADVERT 
.,064 PUSTIC BERTUND 
BBA065 SIOUXSIB OVERGROUND 
RBA066 HERE AND NOW 
BBAO 67 MOVE UP TROTSKY 
BBA068 JACKSON POLLOCK ( 6 ) 
BBA069 DOLL BY DOLL (ARTAUD) 
BBA070 SO MANY FOOLS 


BBA060 

BBA061 

BBA062 

BBAO 63 

BBA06 


BBA070 SO MANY FOOLS (SIOUXSIS) 
BBA071 TAX APPLIED FOR ' 

BBA072 SIOUXSIE SPECIALS 
PRESLEY SPECIALS 
LOU REED SPECIALS 
MOVE OVER HIPPIES (SODS) 


BBA073 

BBA074 

BBA075 


1 / 25p 


SERIES 

BBB001 LEGALISE CANNABIS 
BBB002 GONG' 

BBBOO 3 ANARCHY (PISTOLS) 

BBB00 4 G.S.T. Q. (PISTOLS) 

BBB006 COMPLETE CONTROL 
BBB010 .PATTI ETHIOPIA 
8BB011 PATTI BLAH 
BBBOI 3 LOU REED 
BBBO14 IGGY 
BBB016 BORED TEENAGER 
BBBC20 RAMONES ORIGINAL 
BBB023 MOTORHEAD ENGLAND 
BBB024 MOTORHEAD BORN TO LOSE 
8BB026 I WANNA BE FREE (RINGS) 
BBB028 BONDAGE UP YOURS 
BBB030 L.A.M.F. 

BBB032 SHAM 69 

- KEEP NE REGRETTE RIEN 

WHO MAX RnB 
FLAMIN GROOVIES 
38 LEE PERRY 
BBBOhO i.t. 

BBBO41 i.t. GIRL 
BBB042 LESTLE BOB 
BBB043 MOD LOVERS (1st LP) 

BBBO44 BOWIE HEROES 
BBBO45 NUCLEAR NO THANKS 
BBBO46 MANIACS RUN BERSERK 
BBBO47 AMIN TO DE MOTORS 
BBBO49 CRAZY CAVAN CRAZY RHYTHM 
BBBO50 ORGASM ADDICT (BUZZCOCKS) 
BBB052 RADIATORS FROM SPACE 
BBBO 54 THE LURBERS 
BBBO55 . FUCK OFF (WAYNE C.) 


BBB03< 


»5 7 
flBBObO 
BBBO61 
BBBO 63 
BBBO64 
BBB065 
BBB067 


DEAD BOYS 
MERGER 
MENACE 
LITTLE FEAT 

EDBANGER & THE NOSEBLEEDS 

IF IT AIN'T STIFF. 

SNEAKS 


BBBO69 
BBBO70 
BBBO72 
BBB073 
RBB074 
BBBO76 


BBBO 81 


BBB091 
BBBQ92 
-1BB091 
BBB094 
BBB095 
BBBO97 
BBBO98 
BBBO99 
BBBIOO 


BBBII 6 


20 p 


BBC001 CLASH POLICE 
BBC002 RAMONES EAGLE 
BBC003 HOTRODS 
B3C004 BLUE OYSTER CULT 
BBC00 5 MC 5 
BBC006 NO HEROES 
BBC007 ACID PUNK 
BBC008 THE BOYS 
BBC010 I DON'T CARE 


BBC011 KEEP 


BBC012 

BBCOI 3 

BBC0I4 

BBC015 

BBC0I7 

BBC019 

BBC020 

BBC022 

BBC024 

BBC025 

BBC026 

BBC027 

BBC028 

BBC029 

BBC030 


SNUFF ROCK 
THE MODELS 
RADIO STARS 
MOODY ELVIS P. 

999 

ANTS NO. 1 
COUNT BISHOPS 
JIM MORRISON 
BUZZCOCKS 
ANTS NO.2 

BACK BY PUBLIC DEMAND 
ART IN REVOLUTION 
THE WEIRDOS 
DEVO QUOTE 
NICK LOWE.HALFWAY 


CHEAP STARS 
YELLOW COSTELLO 
MR NATURAL INSANE 
ROGER WILKO 
DR FEELGOOD 
THE LOUS 
FIRST SQUIRT 
R.A.F. 

A.T.V. 

ANTS NO.3 
U.K. SUBS 
ZAPPA 
SHAM ARMY 
CCNEY ISLAND BOY 
ARE WE NOT MEN? 

WE ARE DEVO 
WE MUST REPEAT 
SPHINX TWINKLE 
I'M A LAZY SOD 
YOUNG BUCKS 
ART ATTACKS DALEK 
THE MEKONS 
I LOVE TO BOOGIE 
XTC B/W 
WHITE MUSIC 
GREGORY ISAACS 
SONIC'S RENDEZVOUS BAND 
ROCK ACTION 
ROCKET TO-RUSSIA 
THE NORMAL 
BUT IS IT NORMAL? 

OF COURSE IT'S N0RMAL1 

_ SEARCH & DESTROY 

BBCO 83 MICK JONES 
BBCC84 ENEMY OF THE STATE 
‘ ' ANIMAL LIBERATION 
BUST FURNACE 
JAM N.O.W. 

POLY STYRENE 
NOSTALGIA IS DEAD 
TALKING HEADS 
PSYCHOKILLER 
MAGAZINE 
NINE NINE NINE 
ACTION TIME VISION 


BBC031 

BBC032 

BBCO 33 

BBC0J5 

BBCO 36 

BBC037 

BBCO 39 

BBCO 4-1 
BBC0 42 
BBC043 
BBC049 
BBCO50 
BBC052 
BBCO53 
BBCO54 
BBCO55 
BBCO56 
BBCO 66 
BBC067 
BBC069 
BBCO70 
BBCO71 
BBCO72 
BBCO73 
BBCO74 
BBC075 
BBCO76 
BBCO77 
BBCO78 
BBCO79 
BBCO80 
BBCO81 
BBCG82 


BBC085 
BBC086 
BBC087 
BBCO 88 
BBC089 
BBCO90 
BBCO91 
BBC092 
BBC093 
BBC094 


BBC095 JOY DIVISION 


BBC096 

BBC097 

BBC098 


THE EXILE 
PENETRATION 
WARSAW PAKT 


JAHOO 3 
J AH004 
JAHOOg 
JAH0C6 
JAH0C7 
JAHOOy 
JAHC12 
JAHOI 3 
JAH014 


OFFICIAL SEUSSIE 
JAH/PEACE/LOVE 
WADADA 
WHO 3EH 
GO DEH 
COLOURS 
ITHIOPIA 
FORWARD 
PATTI 

JAH015 MARCUS GARVEY 
JAH016 SEEN 

I 4 I SURVIVE 
ROOTS ROCK REGGAE 
ONE LOVE 
SOON COME 
STRICTLY 
OH LORD 


JAH018 

JAH019 

JAH020 

JAH02I 

JAH022 

JAHC23 


SETS 

SET001 

SET00& 

SET007 


WHIRLWIND 
DEVO SATISFACTION 
THE RBZILLOS 
SUICIDE 
THE DAMNED 
DAMNED PUNKSl 
NEVER MIND THE BOLLOCKS.. 

ROKY ERICKSON 
BOOMTOWN RATS 
XTC 

BONE IDOL (DRONES) 

JUST WANNA BE MYSELF 
NEON HEARTS 
BBB089 BLONDIE No.11 
BBBO90 BLONDIE No.2 
BLONDIE No.3 
PUNK (ORIGINAL 1976) 

J'VE GOT NO EXCUSE 
NEVER MIND THE PISTOLS... 

WHITE DOPES ON PUNK (DEVO) 

THE NUNS 

THE JESUS OF COOL IS .... 

THE RESIDENTS 
DON'T FUCK WITH VERMILION 
BBB103 P.V.C. BERLIN 

BBB114 0 VERD 0 SE TTLE F ™ QER * PAYMENT PLEASE SEND CHEQUES, POSTAL ORDERS, 

BBB115 FREE DR BOTT (ACID QUEEN) OR INTERNATIONAL MONEY ORDERS. 

WATCH OUT THERE ’8 A JULIE ABOUT NO FOREIGN CHEQUES PI£ASE! 


SEND TO BE_ 


LOVE YOU LIVE( 14) £2 
POPART NO.1 (12) £3 

POPART NO.2 (12) £3 


LONDON 


5LL0 RD. 
W10 OK 


POSTAGE AND PACKING 


U.K. 

lOp 

EUR 

20 p 

REST 

30 p 


BBB117 YOU'RE NEVER ALONE WITH A CLONE 
BBB119 THE WORLD TURNED DAY-GLO (SPHX) 

nninrrri wwi ■ mnrm 

BBBL22 KAYA 


BBB124 ASWAD 
BBB125 STEEL PULSE No.2 
BBB126 MIGHTY TWO 
BBB127 The SODS (COPENHAGEN) 
BBB128 NO-ONE IS INNOCENT 
BBB129 COSH THE DRIVER (PISTOLS) 
rm aifl Or H¥ »*¥ ) 8 1 W Wtll B US 
BBB131 BUCK SUTE No2 
BBB132 IF IT AIN'T FUCCID... 
BBBI 33 T.V.O.D. (THE NORMAL) 
BBB134 COSH THE DRIVER (FIST) 

THE POP GROUP 


KEEP YOUR COUNTERFOILS - IF YOUR ORDER IS LOST 
ON THE WAY IN YOU CAN RECUIM. IF YOU THINK 
THE BADGES ARE CRAP WE WILL EXCHANGE AGAINST 
NEW ORDER POSTED WITHIN 7 DAYS. 


BBBI 34 

BBBI 35 


WE NOW DO A STALL OUTSIDE 236 ON (DRY) SATURDAYS, 
AND INSIDE THE ROUNDHOUSE ON (MUSICAL) SUNDAYS. 
OTHERWISE PERSONAL CALLERS KAY OR MAY NOT BE 
WELCOMED. 

IN ALMOST ALL CASES WE HAVE A ROYALTY ARRANGEMENT 
WITH THE ARTISTS CONCERNED WHO RECEIVE 2p PER BADGE. 


WE PRODUCE ALL THE BADGES OURSELVES, IF YOU WANT 
SOME MADE UP ASK FOR A PRODUCTION PRICE LIST. 

ALL SUGGESTIONS/ARTWORKS FOR NEW LIST BADGES ARE 
WELCOMED. 

AND REMEMBER.. IF IT AIN'T BETTER,IT MUST BE THE 
SAME, OR WORSE! 


a n KB LEAS S3 - SUP? 1Q7H 
U' SERIES 

BBA 076 ’lA<f DKR YOUTH 


'B' SERIES 25d 


BRR 117 BEAHS * 1HS WEED 

BBB I 37 TE..EPHONE (FRANCE) 

I 38 BiONDIE NO.4 
BOWIE '78 
J AMES DEAN 
DON'T DICTATE 
SORE THROAT 
JOHNNY IS COOL 
144 new SICUXSIE 


BBS I 3 I. 
BBB I 39 
BBB 140 
BBB 141 
BBB 142 


1C.' SERIES 

B3C 099 THE VIP'S 
B3C TOP STRICTLY PRE 
BBC 101 TILTED JOHN 

g? <*«»> 

BBC 104 MY WAY 

THE SLITS 
ANTS PHY-SI-CAL 
ANTS VALISE 
SKINHEADS REGGAE 
SKINS 

TYCER ASHBY 
LOVE 
BITES 


I* & athi uSrT 

PBC-195 - 
BBC 106 
B3C 107 
BBC 108 
BBC 109 
33C 110 
BBC 111 
3BC -112 


m m SERIES 1 ?0n 


POP 001 
POP 002 

pop 003 

POP 00V 

POP 005 

POP 006 

pop- 007 
POP 008 
POP 009 

POP 010 


HSVOLT INTO STYLE 
XEROXED WALLPAPER 
NO RULE 
CLONE 

FOOLED AGAIN 
SF 

ANTI-SOCIAL 
FAY FIFE IS FAB 
'AUTO DESTRUCT BUTTON 
PANIC BUTTON . 


Egf-A PI , m i s s 2_2fia 


OBJ 001 
OBJ 002 
OBJ 003 
OBJ 004 
OBJ 005 
OBJ 006 
OBJ 007 


PISTOL 

GUITAR 

TYPEWRITER 

PHONE 

HAMMER 

JACKET 

NEW WAVE 



L0£ m, SERI .ES..J_..ggj. 


GET 001 
GET 002 
GET 003 
GET 00 4 
GET 005 
GET 006 
GET 007 
GET O 08 
GET 009 
GET 010 
GET Oil 
GET 012 
GET OI 3 
GET 014 


GET IT 
GET IT OFF 
GET IT UP 
GST IT CUT 
GET IT IN 
GET IT ON 
GET ON IT 
GET OFF IT 
GET OUT OF IT 
GSI AROUND IT 
GET IT OVER 
GET IT STARTED 
GET IT STUFFED . 
GET IT VARNISHED 


Pflfgf 


ifciffr w sMAujRiffl. m n<x 

DRAW/PAINT/CUT OUT/PASTE UP/PHOTOCOPY 
YOUR OWN DESIGNS ONTO PIECES OF PAPER. 
WE WILL PRESS THEM INTO BADGES. 

20p EACH + POST & PACK lOp. 


3S S ISw J QR H AI 


P. QP m. SERIES , 4 yD p 


BIG 001 
BIG C02 
BIG OC 3 
BIG 004 
BIG 0C5 
BIG CC£ 
BIG 007 
BIG 008 
BIG C09 
BIG c:o 
BIG Oil 
BIG 012 
BIG 013 
BIG 014 
BIG 015 
BIG 016 
BIG 017 
BIG 013 
BIG 019 
BIG 020 
BIG 021 
BIG 022 
BIG 023 
BIG 024 
BIG 025 
BIG 026 
BIG 027 


PCP ART 

WHAT DC I GST 

GET IT RIGHT & SOON 

THIS YEAR'S MODEL 

NO PRIZES 

NC DANCING 

MIRACLE MAN 

ZERO RATED 

ALTERNATIVE TV 

REZILLOS 

RADIO STARS WANTED 

WILDMAN FISCHER 

ICE CBEAM MAN 

CULT FIGURE 

THE MODERN WORLD 

A LEGEND IN MY OWN MIND 

NEVER BEEN IN A RIOT 

GEN X 

SEX CELLS 

SLIMY TOAD 

A GREAT BRITISH MISTAKE 
NOT RESPONSIBLE 
NEGLECTED GENIUS 
TONIGHT AT NOON 
RESPRAYED REMODELLED 
NEVER MIND DIE POLLOCKS 
ROMANCE IS NOT DEAD 



Oute~ (cut'' Circle 


SMALLER BADGES WE KNOW YOU WANT TO DO SMALLER 
D.I.Y.s, AND HAVE HAD A l£" MACHINE 
ON ORDER FOR 6 MONTHS. SOON COMBI 


SMALL RUNS DESIGN AS D.I.Y. WB COLOUR XEROX 
AND PRESS UP INTO BADGES. 


Eflg.ABI.SERIES 5 25n 


B/W 001 
B/W 002 
B/W 003 
B/W 004 
B/W 005 
B/W 006 
B/W 007 
B/W 008 
VW 009 


70)6 WEIRDO- 
2 nd 

ROCK'N'ROLL 

LUREX OBSESSIONS 

WHO IS REALLY TO BLAME? 

CANARIES 

BIRD IS THE WORD 
NOT SO DUMB BLONDS 
ACTUALITES 


ONE OFF #>p 
lOpOFF £2.50 
30 OFF £6.60 
50 OFF £10.00 
100 OFF £15.CO 


lOp POST AND PACK 
lOp P&P 
20p P&P 
50p P&P 
£1 P&P 


MSI MSP UP SERIES 20P/12 FOR £2 


DBS 001 
DBS 002 
DBS 003 
DBS 004 
DES 005 
DBS 006 
DBS 007 
DBS 008 
DBS 009 
DBS 010 
DES Oil 
DES 012 
DES 013 
DBS 014 
DBS 015 
DBS 016 


YOU ARB HERB 
BORING OLD FART 
WB ARE mE PEOPLE.. 

TWISTED REALITY 

DIRECTOR 

GATECRASHER 

STANDING TOO CLOSE 

I USED TO BE INDECISIVE., 

I'M A MBSS • 

NEVER ALONE WITH SCHIZOPHRENIA 
SBX APPEAL... 

GOD I'M WRECKED 
I THINK TH SR SPORE I 
BOY YOOR OWN BLOODY BAD 
I'M NEARLY FAMOUS 


BATCHING MORS THAN ONE DESIGN - UP TO 10 * 

CAN BE RUN AS ONE JOB, BUT THEY 
MUST BE OF THE SAME QUANTITY. O.K? 
l.e. 10 OFF LO = 100 OPF 1 PRICEWISE. 

SMALLER BADGES WE CAN NOW OFFER COiCVR XEROX 
RUNS ON SMALL 3ADGES. SIZES 1", l£" 

& 1*". BUT IT TAKES TIME - UP TO 
4 weeks 

4 WEEKS OR MORE* AND MUST BE FOR 
AT LEAST 100. NO MIXED SIZES. 

100 OFF SMALL - £13 ♦ 50p P&P 
500 OFF SMALL 4 £50 + £1 P&P 


IADGE 


?g«K SERIES lOn 


COLOUR XEROX WORKS WELL OM SOME THINGS, NOT ON 
OTHERS. AVOID SILVER AND GCLD, BLUB 
FLESH, AND SOLID BUCK BACK GROUNDS. 

LITHO PRODUCTION IS CHEAPER FOR QUANTITIES OF 

- *00 OB OVHH, e.g. 500 If CNS COLOUR 

LITHO = £35. ASK FOR A PRODUCTION 
PRICE LIST. 


NOG 001 FORSVINN 
NOG 002 HOLD KJBPT 
NOG 003 FY PAflf 
>04 PjNl 
ABSJ 


uxmi 


NOG 004 
NOG 005 

HOG 006 _ 

BOO 007 DR IT 


MAKE CHEQUE/p.O./I.M.O. PAYABLE TO 
BETTER BADGES. 


v.n. uwnijesiiXRfi *sr war irrTvn 


POSTAGE AND PACKING STRAIGHT MAIL ORDER IS SINT 
SEPERATELY TO D.I.Y, IS SENT SEPERATBLY TO SMALL 
RUN, SO PUT IN SSPERATE POST AND PACK. 





elf! 


A year ago, in September '77 
I interviewed Adam Ant. It 
was his first ever interview 
and its served as- tne genera! 
ly accepted definitive inter¬ 
view with the man, a year 
lafrer I went back to talk to 
him to see how things had 
changed, attitudes altered 
and things. 

lith their single on the 

W§rfi O-r buinflr nneeH ovtW 


Groupwise* Jordan 
parted company to do film work 
which left us a bit distraught 
for a time. The Kid and then 
Johnny Bivouac both dropped 
off at various points and we 
gained Matthew, who is 17 
j years old and tne best guit- 


tne album to follow this is 







Also I've changed my attitude 
to the fans since the last 
time we spoke (last year 
h© said, "I dont like audienc¬ 
es at all...I just ignore 
the*?). We now have a really 
hard core, devoted lot of kid* 
following us who are the 
most stimulating bunch of 
kids. If they represent the 
future age then its going to 
be really excellent because 
they are just the most unique 
, well dressed, individualist 
types I*ve ever com© across. 
I*ve never seen an Ant fan in 
the same t-shirt twice, and 
they're always hand made, its 
very encouraging. They've 
made a difference to me, made 
me feel stronger. 

Its not better now, its not 
worse now, its a year later. 
Had I done the songs I'm 
doing now a year ago it 
wouldn't have been right, and 
the songs I'll be doing in a 
year from now will be right 
then, but not now. 


te play any set, myself. I < 
mean we must have played 
•Surgery' 200 times now, its 
hard te sing it with any 
feeling and I never want te 
•tart gelng thru the metions. 

T*ny: Whereas last year you'd 
be thrashing around amongst 
all this energy aimlessly, 
new you seem te be getting 
^control and aiming in a 
particular direction. 

Adam: Well, I cant really 
tell, the sets become longer. 

I want to have enough energy 
te turn it on like crazy 
after having done a whole 
shew, and just go on and on 
and on. When the audience 
has had enough and you come 
on and do another eight, 
that really wipes 'em out. 

I can turn it on anytime 
, just leaping around, but 
_I'm thinking about the words, 

tue way !*■ movlB ® _ 

and I’m just trying another 
way, another approach which 

obviously you find « 
stimulating. But then * 
could argue that the format 
«f your magazine has 
1 up inmensly in a year, and 
« magazine I could only find 

VE&. in specialist shop. 

£1 can now go to the 
1 1 » Setting Hill t .. 

fI might argue that its not as 
t spontaneous as it was hu 
I I'd have to be pretty a 
I sighted to see that becaus 
h I still think the essence 
I of wnat ,.U do is the same. 

I Its Still got the earn* 

I attitude, and I dont thin | 
I my attitudes changed one 
I lota either. I just hate 
I more things, but I'm keeping 
I quiet about them for new. 

I Tony: About your lyrics, 

I you're writing less about 
I sex new and more about, uh, 

I Kennedy, general things. 

■ ‘xrsi.; 

■ of him getting his hrain 
I shot out, ana tnenl learn 

■ more aoout him. hike hi 

■ brain came right out of his 
I skull ana onto her lap, an _ 


Outdoor music festivals are 
...the worst, this musics 
' from tne small clubs, the 
street. Its not peace and love. 
It sickened me, I was fucking 
sxck y'know, how can people 
like Patti Smith do it? Its 
like putting really good 
paintings on a stag® a mile , 
away. Reading Festival just 
made me shut off, "right we'rei 
on our own boys” because 
theyfve'all sold you *ut. ^ 

°I feel now I try 
twice as hard. I've told you 
I try 1uO% and its still 
100% at every gig'., I m©ah 
that is my word, my proff- 
esional pride, that is what j 
I live for. When I say 'rte' I 

I mean 'us', the group. \ 

Over the past year 
we've had more shit thrown , 
at us than Richard Nixon. i 
We've had to put up with a j 
lot of nasty crap, I know for j 
a fact that the boss at HUE 
has got it in for me, I'v® \ 
been told that.^ Thats cool, ' 
I have declared’ a personal 
vendetta on the national 
press, yeah? 

I got a letter from the guy 
who does the 'Anarchy & Chao^* 

fanzine from Stockholm, 

Sweden and I want to read 
you some of it, 

" pointless interviews 
and mentalities are to© 
common amongst the established 
press, it worries me when 
fanzines adopt this attitude® 
Established music hacks do 
things because they hav® to, 
thats wnat they're paid for, 
on the other hand fanzines 
do things because they want 
to do them, and dont give a 

shit abo ut sal es figures._ 

When you* re independent you 
can put a lot more care in 
and that8 when music journ¬ 
alism becomes fun to read 
again. 

"Whats up in London 
then? Whenever I manage to 
get John Peel on the radio 
I get Siouxsies 'Hong Kong 
Garden*. I sent them a quest¬ 
ion sheet similar to the one 
I sent yoVt this was about 
four months ago and I still v 
I*d appreciate 


There was a whol§$ 
Rroid, just after Jordan^eft, 
Rhere we started doing stuff 
■like 'Cleopatra' because I 
Iwas in a rut. Another reason 
■its slowed down is because 
I wear a guitar on four 
numbers now, but I'm glad 1 
have it because musically it 
creates a powerful sound. 
Theres more variation than 
there was a year ago. 

If I write a song now, we do 
it and it turns out to be 
great then it'll go on the 
'album. I dont want it to be 
just the Ants set like every¬ 
one elses usually is. The 
Adam & the Ants album is just 
going to be Ants music, old 
new borrowed and blue, and iti 
gonna fuck a lot of people up 
Its gonna be an album they've 
go* to listen to. Just listen 
to the album, thats all. . 


find is 


Tony: What do yoi 
influencing you these days, ^ 
outside of music? You mentionec 
those Futurist Manifestos... 

Adam: Yeah, I'm interested 
in, still interested and done 
a lot of research on Japanese 
culture, and Indian and Islam¬ 
ic stuff. I've been to see < 
a few exhibitions , bo th Chelsee 
final year art student H 

exhibitions, and found that 
tne new wave is reflected 
in a lot of the sculpture 
there, its refreshing to see 
somebody tne same age as you 
doing worx that is really 
inspiring in another medium. 

Tony: Did you go to the Allen 
Jones exhibit xen at the ICA 
recently? 

Adam: Yeah, you can see where 
I got my inspiration couldn't 
you? I had dinner with Allen 
Jones, thats one of the big 
things I've done since last 
year. 

Also over the past year a 
major influence has come from 
tne Doors, I've oeen listening 
to more ana more Doors, which 
probably accounts for more 
on my lyrics. 


I he was knocking sff Monroe, 
and he was into dope and soft 
drugs. And he was the pres¬ 
ident of the States, it was 
a very bizarre situation. 

The sex stuff, I fel* a 1 
bit of a closet queen at one | 
stage, people just wanting J 


have no answer 
it if you asked them, if 
you have any contact with 
them, about it. I'd really 
like to feature them in the 
forthcoming issue". 

Now I just think thats 
unforgivable, personally. 

I'm working my butt off seven 
days a week, 1 had to write 
a reply to that guy. If I 
recieve a letter at my 
management company (shows 
me a pile of letters) they're 
given to me the minute they 
come in, or heads roll. 

Theres no excuse for only 
going to the Nationals, 
screw 'em Tony, fucking screw 
'em. An Ants kid came up to 
me and said a lot of the 
reason why they come to see 
us is because everybody 
hates us• 


me to come out of my closet, 
sing my little song about 
S&M and rubber, and jump back 
in again. 'Whip' and that, 
they're all there on the 
album but you have to move on, 
Sex~is basically the drug, 
but I started to realise that 
the energy I was putting into 
the actual songs lyrical 


empnasis 


"One thing that really 
killed me inside was tne 
Reading Festival. Everyone 
wno played on what bill 
copped out 100%, sold you out 



















































Tony: Tha^s a good point, a 
lot of punks night be siding 
with the Ants because punks 
get slagged off now as much 
as the Ants while groups 
like the Clash are called 
i "rock groups", i 

Are any of the band writing 
[ stuff now? Do you think you’ll 
ever feature songs by them? 


Adam: The thing is (pause) 
its like a machine, the Ants 
I’ve got such a lot of 
numbers to do that they 
basically arrange them with 
me, Thexr importance is they 
arrange and create the Ants 
sound, and that takes a lot 
of time believe me. They put 
a lot of suggestions in but 
essentially its still me 
lyrically. 

Tony: A lot of people might 
say you’re to dogmatic.•• 

Adam: Dognatic is a better 
word than bossy. Its a very 
similar situation to Bryan 
Perry and Roxy Music, ateve 
Harley & Cockney Feoel. But 
the Ants, we work all the 
time and I can say without 
thinking twice its very 
mutual. Without them I'm 
on square one, and vice 
versa. 1 dont look at it as 
them and me, I look at it 
as ’us*, out I’m the face 
they sell it on. Its 
insulting wnen people say 
they're just my backing 
Band. We're a band, an 
experimental band. They are 
as devoted into this as 1 
am. I never thought that in 
ay whole life I’d find one 
person, let alone three 
people with my obsession. 


Hi 

LOt) . 



HMNTS 

I mean this o ^ t» 




Adam: To be quite frank with 
you I’m inbetween...I'm 
having some clothes designed 
by these artist friends of 
mine. I'm searching all the 
time for my face, they accuse 
me of being 'chic punk’? 

Thats great, I'm a chic punk, 

I admit it, I’ll always be 
a chic punk because I believe 
its a performers duty to get 
onstage and look fucking 
good. 

Anyway, I*ve had my beautiful 
leather jacket stolen, my 
trousers stolen, my t-shirts 
have been stolen off me, 

I've been forced into a 
Situation of changing my look! 

I started doing the 
Charlotte Rampling look. 


Eony: About that page you d 
in tne last issue... 

idam: A few people have cos 
up to me about that and ss 

"oh you 're re al ly int o_ 

swastikas" and I say well 
did you read the words? 
then they come back after 
reading it they say, "we 
can see its anti, now". On 
that page I had an opportur 
of doing a thing saying hovi 
Horrible nazism is and how 
I dont touch it, out I thir 
Its a far more strong thing 
to just show how stupid the 
things I’m accused of would 
Look in reality. I think 
you have to fight fire with 
fire. 

Fony: I want to ask you abc 
Lmage. Last night you came 
an in a light blue shirt an 
slack leather tie, it xooke 
rery much like a military 

pe thing, was that the 


went out of that, I ripped the 
crutch out of a pair of girls 
tights and put them on as a 
t-shirt and that caught on, 
which was very rewarding; 
the thing is, when you see 
me next time you dont know 
wnat I’m going to wear do 
you? Do you think thats 
healthy? 

Tony: Its healthy..> 


Tony: The most extreme was at 
the Rock Garden when you 
ad that metallic gold face 
and the coat. What gave you 
the idea to paint your face? 

Adam: I dont plan it that 
much, I usually just think 
of it and do it spontaneously 
that night. Somebody gave me 
some gold make-up and I just 
thought I’d do my same make-u 
in gold, change my eye-level 
I wore that mack a lot in 
Europe, think its quite nice 
had me jacket stolen anyway. 

I think all Ants fans 
are chic punks, chics a nice 

word. Punks want to look 
individual and thats chic. 

The point is unpredictab¬ 
ility. Thats wnat the single 
is, tfiats what the whole 
things gotta be. 




Tony: Is that why you stopped 
playing ’Parisians’ onstage, 
so that no-one would expect* 
that to be the single? 

Adam: The reason we stopped 
doing ’Parisians’ was because 
we wanted to play the stuff 
thats gonna be on the.album. 

I really sincerely do not 
want a situation where the 
ixrst Ants album contains 
two or three tracks already 
released. ’Plastic Surgery’ 
will be on it but that will 
be totally revisited because 
we hate the version on 'Jub¬ 
ilee'. That was out of our 
control, that was a mistake 
but there you go. 

Tony: Its okay saying that now 
but in two years time, I mean 



P1 a in' wasonHoxyMusIc^^n 
first album... 

Adam: That is a point, but 
then again that was one of the! 
things I admired about Roxy, I 
Because I rushed out and 
bought the album thinking it I 
was going to be like 'Virg- I 

inia’ ai^d it wasn't. 

Tony: Do y«u want to talk 
about the album? 

Adam: The albums I’m styling 
our album on, everyone does 
but I admit it, no-one else I 
does, cos I've got heroes, 
as you know. I’ve got another I 
one by the way, the singles 
dedicated to Rudolph Sci^aiZ- I 

cjoggler who was an artist, I 

a body artist. He enued up 
castrating himself as a work I 
of art ana had it down on a 
video. I’ve written a song 
about him, he's the most 
amazing person . 

Back to the point, the albums I 
I'm styling it tn are the I 
first Stooges album, first 
Modern Lovers album, first 
Roxy Mus*c one, it'll be 
another first, and really raw. 1 
I get scarea of a commer¬ 
cial Swuna, but on a single I 

you need it. Look at the 
Bansnees single, very comm- I 
ercial, very catchy. It comes I 
over on tne radio which is 
very good, an achievement. 

Tony:Have you thought about I 
TTV, things like TOTP, Rev- 1 
elver? I 

Adam: Love to do ’em. 

Tony: How would you dress for I 
it? Would you go on in a 
classic Ants pose? Or tne 
raincoat? 

Adam: It depends om which 
song we'd do. I'd rather do 
a video like X Ray Spex did I 
so that you give them a pack- I 
age, because that is the only I 
way you could deal with it. I 
If we did 'Parisians' it'd I 
be set in a cafe, a whole 
«et piece properly done. I'd I 
use the facilities I haven't I 
got live, because the people I 
who wanna see us know what I 
we're like live and it'd be I 
a change for them. ,1 

Tony: Have you thought about 
films again after ’Jubilee’? ■ 

Adam: No. Jubilee’s turned I 
out to be more of a hmderenceB 
than a help, it held me back I 
for six months. Also it did 
me a lot of bad because EG 
now own the rights to ’Plastic I 
Surgery' and 'Deutsche Girls',® 
and can infact stop me re- ■ 
recording them for two years. I t 
So it oost me dearly, it was 
a mistake.We all make mist- H 
a.kes, its good to make ’em 
early on though. H 

I’m looking at it in the longH 
term Tony, we'll have a few H 
more annual interviews, we'll^l 
both develop and change. 
Somebodys got to look at it 
in the long term, I’m a lot R| 
more optimistic now, even Kf 

tho’ its harder now... Kj 

Tony: It is? Kl 

Adam: You must be joking? ■ $ 

Answering these letters, 


I I mean this week alone 1‘ve l 
designed a logo for the single 
had to go and choose a load 
of publicity photos, I’v® 
had to meet photographers 
twice, I've had to sort out 
a press release, its a lot 

to do, with two gigs and two 
rehearsals as well, its a 
busy time. If you dont do 
it yourself though its neater 
how you want it. 

Tony: Do you still go and see; 
films a lot? 

Adam: Yeah, ail the time. 1 I 
saw the best film in the V 
world the other day, ’Eraser-! 
head', its the sort of thing H 
you go and see twenty times. I 
Its a masterpiece, its like I 
Kraftwekk and the Residents I 
and the fifties gone very 
very wrong, all in black and I 
white and fantastic. I 

Tony: I was bringing it round! 
to ’Eraserhead’! Is that 
the sort of film you gen¬ 
erally like? Pink Flamingo’s I 
type things? I 

Idam: Well, I like Pink 
?lamingos, I met John Waters I 
>nce, he came to see tne ■ 
Lnts and thought we were 
really funny. But that sort I 
>f thing was at its height 
;en years ago y’know. 

'ony: Are you going to write® 
song about 'Eraserhead'? H 

dam: I was thinking of it, I 
but I was watcuing the guy 
■»xxi it a lot and put his H 

^expressions into 'Boil in H 
£a Bag Man* last night, he 

y had this very puzzled look. ■ 
_Thats where I get a lot of itjR 
*from, watching people. I 
m haven't had any dance or H 
•S theatretraining so I have to I 
Spick it up fro* watching . j 
51 take moves from the fans H 
^dances, and tney modify it H 
-.and take it back. 

Tony: Is there anything else I 
you want to say? H 

Adam:At tne bottom of every 
set we do I just put 'music 
for a future age' and thats I 
what its all about. I’m 
very optimistic about it 
and 1 dont think its gonna I 
ena up a bxank generation, 
quite the opposite. And wiwh H 
any movement, as soon as 
people start to say its 
finished its because they’re 
scared. Nick Kent ana people I 
want to get rid of it because® 

they can never be a part 
of it. They want to W 

sac, out then they're very 1 ^ 
sad. But then they're very_ 
cheeky, and they're gonn«§> 

[get it back a 1,000 fold.W 


i ii \ 


pj %Mn 


future^ 




















3HELSEA/ THE PALL/ SNIVELLING 
5HITS. 

Susie Machine. 

The Shits were great, 
]he Pall were awful and 
/helsea, well Chelsea live 
ire hard to tap. 

?heir records havent really 
sounded convincing, but with 
fhis line-up they’ve got now 
►nstage its fun fun fun all 
;ne way. Backstage and apres- 
l±g there was lots of accusing 
ind couter accusing and stuff 
ibout soundchecks but I came 
;© dance y'knew, and did. 

>n this form Chelsea are a 
mst t© see live, wether you 
.ike their records or.not. 


THE CLA 
THE CLA 
THE CLA 
THE CLA 
THE CLA 
THE CL 


T C MACHIN 


CHIN 


THE SKIDS/ THE ZONES 
Music Machine. 

The Zones came and went like 1 
a second rate Rich Kids, and 
thats not exactly what we 
want. 

The Skids on the other hand 
were rather good. They had thei 
sort of clothes sense you can 
only get from spending your 
formative years in Dunfermline! 
( a friend of mine got bottled! 
there once), although jud¬ 
ging from the pic opposite 
: maybe it was just a bad night. 

| Their songs however were 
very dancable, very poppy 
hooks matched to a heavy 
rythmn. A bit like City Boy 
but with real colour and depth 
to it, they.had about four of 
five songs that were really 
good (dont be fooled by tneir ' 
dreary new single) but I cant j 
remember the titles because, 
you see, during their set I 
got picked up by a German 
fraulien and my attention 
sort of wandered. 

ey’re the first Scottish 


band I've seen who would 
benifit from spending time in 
London, the only band with 
potential that has the guts 
to explore and experiment 
from Scotland yet. 

PUNISHMENT OP LUXURY/ 

LEYTON BUZZARDS. 

Music Machine. 

This was the third time I’ve 
seen the Buzzards, and each 
time I’ve liked them less. 
Their heavy metal meets power 
pop has bogged them down. 

I like their ’I Dont Want to 
Go to ART SCHOOL* but hate the 
sentiment ("I dont want t© 
be a graphic designer, I want 
to be a coal miner"). 

Punnilux? This buncha aging 
losers churning out their 
redundant rock cliche riffs 
under the guise of (gaspo) 
theatric© rock should just 
piss off back to Sheffield 
where they belong. 


Fat thf. 


AT THE MUSIC MACHlh 
AT THE MUSIC'MAGHIN 
AT THE MUSIC MACHIN 
f THE MUSIC MACHINI 
| THE MUSIC MACHIN] 
" THE MUSIC MACHIN] 
THE MUSIC MACHIN] 
THE MUSIC MACHIN] 
<thtt MIISTC MACHIN! 


THE C 
THE C 


THE 0^. 

THE CLASH 
THE CLASH; 
THE CLASH 
THE CLASH 1 
THE CLASH| 
THE CLASH 
TnE CLASH 
! THE CLASH 
THE CLASH 
I THE CLASH 

muTf r>T AQH ' 











Patrik Fitzgerald, the littl 
guy with the battered acousti 
, churns out his chronicles 
of the British way of life 
with a punk perspective that 
seems so refreshing to me 
after the plastic fantasy 
lyrics tnat su many are hack¬ 
ing out these days. Fantasys 
all well and fun if its done 
properly, but if I hear one 
more of these Hot Rods type 
'Living on tne Street' man 
songs, well you know what I 
mean. 

His lyrics have that child¬ 
like quality of clarity, 
cutting straight and true 
wxth words or phrases that 
you just wish you'd thought 
of first. I've quoted a few 
songs in this interview but 
tneir full effect is lost 
just reading them, try and 
imagine Patriks phrasing and 
strange vocal anyway and you 
should get some idea. 


In an effort to get to 
tne roots of wnat makes a 
•hap turn to this as his 
v^eation I asked him about 
his past. 

After going through 
tne mandatory bedroom guitar 
hero phase ("All tne neigh¬ 
bours hated me. The lady 
next door came round on tne 
verge of a nervous breakdown, 
almost crying saying,'we*ve 
had to put up with this for 
the past five years and we're 
not going to have it anymore' 
") he decided he wanted to 
be in a group. 

He got into punk when 
a friend who'd been going to 
see the Pistols heard him 
playing his songs and told 
him they sounded like punk. 

Then he wen. to aud¬ 
ition for the legendary 
LONDON SS... "They wanted 
strange looking people so I 
attempted t® dress up and 
looked extremely silly. They 
fere playing Stones kinda 
stuff, ana wanted me to play 
slide guitar so they could 
io Stonesy blues things. I 
only went to one audition". 


v^) For awhile he became 
an actor "in this shoddy 
little theatre group that 
didn't have any money. I 
enjoyed it though, they had 
good plays, general sort of 


















things. I was there for 
about nine months immediatly 
before doing this". 

He started playing 
acoustic versions of his 
tunes when he turned his 
hand to busking, mainly 
because the groups he had 
been in didn't want to do 
them. 

"I heard Small Wonder 
were starting up a record i 
label so I bought in my I 

songs and Pete (S.W. supremo) 
liked 'em the way they were, I 
on the acoustic, so I ±u 
thought I'd just stick at it. 
Qui.e simple". 

"Both 'Backstreet Boys' 
and 'No Pun Football' are 
two ana a halt years old: 

~N0 PUN FOOTBALL *- -— "I 

Its no fun getting sliced in 
two by a railway train, 

Its no fun getting thrown 
down stone stairs with parts 
of you in flame, 
Its no fun keeping memories 
in the form of scars. 

And an autograph doesn't seem' 
the same wnen its written on 
a plaster cast. 


"I wrote 'Wandered Lonely as 
A Punk* last week, it just 
seemed such a silly line. 

"Its based mainly around a 
letter somebody wrote to me 
from somewhere saying 'we 
aint got any punks around here, 
I'm the only one and nobody 
ever talks to me', and stuff 
like that: 

^ I WANDERED LONELY AS A PUNK 

I wandered lonely as a punk. 
That could not find a crowd. 
They're there somewhere, 

everywhere. 

But here, its not allowed. 

I sit here in my quiet corner,] 
Listening to all their scowls, I 
Despising their lifestyle, 1 
Of sexy noises, drunken howls. » 

A lift home in his car for her. 
If shes lucicy, lucky her! , 

I could sometimes happily 

become, 

The local mufderer. 


turned into a Who fan recent¬ 
ly by someone playing me all 
their records. 

"David Bowie was pretty imp¬ 
ortant to me tnen, not now 
tnough, 1 used to like 
singing to his songs so i 
could practise singing in an 
English and not a phoney 
American accent." 

Do you go and see other bands 
much these days? 

"When 1 have the time 
yeah, the Music Machines my 
favourite hanging out place 
now", 

its the only place left 
for that now really, I say. 

"Yeah thats the trouble, 
thats what gets me. Theres 
the White Hart in Acton thats 
supposed to be good, but I 
wouldn't go down there because 
I go to places by myself 
and most of the time 1 GET 
REALLY PARANOID" 


.. . . , \ Same here same here Patrik, 
Victim of their lack of feeling itg 1 llKe ,Backstreet 
[Victim of their lack of brains,/ B , g0 much now . It8 the 
I wandered lonely as a punk, +n „ v »n attempt 


|That could not find a crowd. 


^Its no fun getting cnased 
’ down the street when you 
find a blind wall, 

Its tne back of a pub, crates 
of beer bottles and that is 

all, 

You scream, but at that mom¬ 
ent the home team almost 

score. 

You'll give up your fan club 

membership. 
Your scarf, but no, 

They want more. ^ 



As well as singing, 
onstage Patrik will frequently 
whip out a bundle of papers 
and read out some of his | 

poems ana short stories. 

"I like writing poet¬ 
ry more, maybe because there 
isn't any pressure on me to 
do it whereas I have this 
pressure on me t© write songs. 

Its more demanding for people 
to listen to as well, which is 
quite good. Sometimes you get 
tue best reactions when people 
dont like what you're doing. 

If you're popular theres a 
danger people will automatic¬ 
ally respond in a good way 
to what you're doing". 


BACKSTREET BOYS 

M Music was my escape f i>,u ^- Lm ^ spare, 
route when I used to live at 1 And your eyes half asleep 
my motners house. My sister ) And your energy failing, 

used to live there with my And its time to dissapear 

nephew, who was a little baoy, B “t they're always around 
and it was aliays screaming somewhere, 

and things all the time. A » d move and you show 

Whenever I felx like getting I And their fingers point a 
away from that I'd dive up to they go, 

my room and either play my And you breathe and they 

guitar or records. Its always S And they near you when yo 
been important, but I've never ' tippy toe, 

been devoted to any one group." And theres a lot of them, 

( And you're only one. 

And your nerves, at every 
shadow, 

Say to turn and run. 


first song to even attempt 
to deal with that, especially 
for punks. 

"Yeah, I've had lots of 
feedback on tnat actually. I 
really lixe that song, really 
oelieve in it, even more so 
these days. The first time 
I ever performed that one was 
on a John Peel session". 

-BACKSTREET BOYS -— 

They stop you, no questions 

asked. 

No time to spare, 

And your eyes half asleep, 

And your energy failing. 

And its time to dissapear. 

But they're always around 1 

somewhere, I 

And you move and you show, | 

And their fingers point and | 

oft they go, \ 
And you breathe and they knowi 
And they near you when you 1 
tippy toe, | 


"I like the Polices 


_ , ,, .. . lAnd they'd like you to turn 

new single, believe it or not,].. I 

* 1 A ires vnn 4wm 


the Skids new one. Little 
Nells, and a lot of reggae. 

"The new Raped single 
I lixe, and a lot of X Ray 
Spex stuff, and I've been 


They'd like you to run... 

All lyrics cepyrignt Small 
Wonder, used (for once) with 
permission. 






•MICKEY JUPP: 


month (so you can see what a 
state my taste buds are in). 


SUBWAY SECT - 

Ambitien/ A Different Story 


I think we’ll leave 
this ene for the psueds t® 
drool over. 

Pile under irrelevant (file 
under load of rubbish if you 
want the truth)« 


iNocKom Sets ass 


The Only Ones meet the 
Dolls meet the Stones meet 


JOHNNY THUNDERS: 

You Cant put your Arms Around 
A Memory. /Hurtin’. 

(Real Records). 


Johnny T'unhers, this is the 
first ex-Doll single that can 
grace the same spindle as 
Doll records. 


A chorus that ends in a ’Lone 
ly Planet Boy' steal has to 
be great, in fact I’d say this 
whole recordrips off 'Lonely..' 
but the electric guitars of 
Peter Perrett and Johnny sal¬ 
vage it. 

Blows anything the Heartbreakei 
ever breathed completely 
out of the window, compulsory 
purchase. 



thing, power, hookline 


elligence and a punk sensib 


ility. 

Why can’t more punk bands 
make shoe-string budget rec¬ 
ords as good as this? 


Have to admit it, I 
never really liked JiltedJ,, 


1 Natures Radio/My Typewriter 
(Stiff). 

Remember Pox, Noosha and her 
flimsy forties dresses? 

This sounds like them. 

The two best tracks from 
this losers album 


JULIE & GORDON: 

Gordons Not A Moron/ Happy to 
Know Yo . (Pego thru WEA) 


Sweet Subur bia/Open Sound 
(Virgin). 
Competent but 

.boring, the Skids have seme 
excellent songs, this isn’t 
ene of them. __ 


KIETH ARMSTRONG 
' Space Boogie/ An Amazing 
Grace (Old Knew Wave 

Records). 


(Trivia note: the front pic is 
supposedly Henri Paul and not 
the man himself). 


RAPED: 

Cheap Night Out/ Pore Play 
Playground (Parole Rec.) 


Lavish sleeve, hot 
record, what are you waiting 
for? Christmas? 

Actually its a bit dissapoint- 
ing, not enough raunch and 
sleaze (you should hear it 
live baby) and to© much of a 
pop feel. 

Still, its an excellent record 
from one of the few bands who 
you can believe in anymore. 


CONTROLLERS: 

Slow Boy/ Do the Uganda/ 
Suburban Suicide. (Siamese 
Records import from California) 


Matches the Killjoys for 
intensive power drive, great 
real hard hard core punk 
single that stops becoming 
monotonous by its feel. S*»tis- 

Wiw entire I! —— — 

STIFF LITTLE FINGERS: 

•78 Revolutions A Minute’/ 
Alternative Ulster. (Rough 
Trade Records). /Tn 


This proves that V_ 
•Suspect Device* was no fluke, 
another* elnwle that has everv- 


the lyrics were far too reac¬ 
tionary (comrade!). This 
however is so bad its great, 
trash rock in the same league 
as the Piglets 'Johnny Reggae' 


THE NIPS: 

•Private Eye*/ ’All the Time 
in the World’ (Soho) 


Totally amazing record. 
Instrumental, I suppose you 
could call it electronic but 
it sound like Aborigine music 
, but very weird, cneck it 
out. _ 


More rockabilly-punk 
from Shane and friends. If 
you liked the last one you'll 
cream over this, but it doesn' 
break any new ground. 


SKOQSHNY: 

•It Hides More Than it Tells' 
and three others (an EP in 
other words) (Alien Records 
import from California). 


STEVE TREATMENT 

’5 'A' sided 45* (Rather 

Records) 

Five songs scratched 
out on a hellishly cheap 
sounding guitar, the best is 
the T Rexy sounding 'Neg¬ 
ative Nights* stuck at the 
end of side one. Hear it if 
you can, you won’t regret it. 


; The Only Ones on downers 

, its music t© come down to 
( and in the cold light of 
the day its beautiful as well. 
You think beautifuls a strange 
adjective? Listen to it and 
then tell me). Available 
from Rough Trade. 


CHELSEA 

'Urban Kids'/ 'No Flowers' 
(Step Forward Rec.) 


DEMON PREACHERT 

•Little Miss Perfect/ Dub. 

(Small Wonder). 


Third Chelsea single 
and the best, even s® it 
still sounds horribly cont¬ 
rived. Its better live. 


Released as a joke 
more than anything, its 
probably already deleted, 
but its quite a delightful 
single. The b-side is essent¬ 
ial for trash fans. 

Its one of the singles I've 
played most over the last 


THE ANTS: 

Young Parisians/Lady. (Decca) 


A full review when it comes 
out at end of Oct. Suffice 
to sayits incredible and 
the world will never be the 
same again.' 
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BUZZCOCKS: 

*Lave Bites’ (United Artists) 


The first Buzzcecks album 
eaught me by suprise. Ne 
sooner had I marked it dawn 
as n® m®re than another Wire 
type dr®ne album (and said 
a® in a curt three line review 
in R&T 1IJthan it sh®t t® the 
t®p ®f the R&T chart and has 
new established itself as a 
major v®te catcher each month. 

And t® add more salt 
to my wounds the Buzzcecks 
released classic single after 
classic single, so in a fop «&l 
case of over-compensation' 

I feel I should give this an 
indepth type review rather 
than a usual RltT assesment op 
no more thasi twenty five 
words. 

Here we go then: Firs.t track 
takes a while to get going 
but when it does its a good 
if undistinguished start. Its 
more of a carry on from the 
last album than a fresh 
approach. Next track, the 
single 'Fallen in love', is 
the new Buzzcecks sound. Thati^ 
heavily laden with hookline? 
and love song lyrics that 
turn out to be so much more 
under the microscope. The 
next track, 'Operators Man¬ 
ual* leans heavily on a time- 
change gimmick, and its 
clever enough to work. Its 
the most likely candidate for 
the next single. So far into 
the album it sounds like Fete 
Shelley has learned about 
pacing and pronounciation for i 
sffect, even if the next 
track 'Nostalgia' passes by 
inneticed. 

'Just Lust', the current b-sidj 
follows and I realise that 
iltheugh so far its a pretty 
good album, its mainly been 
Love or a variation on same 
Lyric-wise, which seems a 
step backwards. 'Sixteen 
igain' is another 'new' Buzz- 
socks tune and bears repeated 
Listening. 

into side two, and I realise 
ihy I gave up writing len|g /jq\ 
reviews like this. 


ADAM- and-the-ANTS 


ADAM-andthe-ANTI 


LADY 


ANDTHIS DAPpff? G€wT 
CAUGAT US (JNAwAlto 
Too AS l?£/.EAs£s tils 
^osr/RI?£L£VAVirALgUM 

Y£T DAVID 


BOWIE: 'Stage' 

(RCA) i (double live album) 

I suppose its not * 
irrelevant if you went to the 
concerts (like I did) and want 
a souviner of this moving 
part of your otherwise mun¬ 
dane existence 
As an album the first side 
is the best, with the Ziggy 
songs batched here (supris- 
ingly no Jean Genie, or 
'Alabama Whiskey Song' 
perhaps the single may be 
these two?), and the worst 
is side three. Can you 
honestly say the world needs 
another version of 'Sense of 
Doubt' played so competently 
that its sounds almost 
exactly like the version on 
Heroes with dubbed in scre¬ 
aming. This is the to 

file alongside 'Peter & the 














iRAMONES: 

'Road to Ruin' (Sire) 


F j. was going to do a big review 
J' ®f this thing but Gi© Dadomo 
/ did tnat in Sounds Sept 16, 

5‘and with space being so short 
s'I decided not to botner. 


Theres been a shift Suffice to say that this 

_ _ At. 


in the lands of Ramonia. 
Whereas before a Ramones 
album was good time music 


blows ’Damness on the Edge' 
to smitnereens, and leaves 
'Born to Run' pretty tattered 


ALTERNATIVE TV and the 
HERE & NOW band. 

•What You See Is What You 
Are’ (Dept. Pun Citj 

Only for the truly 
committed. It contains two 
new ATV songs, 'Going Round 
in Circles' and 'Fellow 


that made you feel like you too. 


Sufferer' - 'Sufferer' lasts 


just wanted to go out and 
damnwell create, with this 
l.p. its the sort of good 
time music you lay around 
and bang your fist on the 
floor to, or drunkenly 
bawl all over the shop whilst 
strumming your imaginary 
guitar and not much else. 

The people who said the 
Ramones were just the Dict¬ 
ators with a diet were prov¬ 
ed right. 

•Road to Ruin'?, well these 
guys aint no neon angels but 
we get the drift, cxue: when 
you start ripping off the 


The real Bruce Springbean has Ior fce n minutes and I've 



never managed to listen to il 
all the way thru yet, 'Going 
Round' last a minute and ever 
thats pushing it. 


inally stood up 


Could rp<rdfh^c) 


|RICH KIDS: 

'Ghost of Princes in Towers' 

(£no 

I listen to this album 
and I hear well executed 
solos and clever catchy 
tunes and nearly beefy chords 
and I listen at it and wondei 
at the total lack of empathy 
between wnat this is and 
what I like. 


Runaways the end has to be ^BLONDIE 2 can ad mi re it, can't fault 

nigh. 'Parallel Lines’ (Chrysalxs) its production or the Kids 


The thing is tho', I nearly At her namme rsmith prowness, but it means as 

wrote a review saying how concerts tne auaince was much to me as Lena Mart ell. 

pleasant this actually is and main i y straight locking young --------- 

how the country influence (j guess) marrieds. The punk ADEVO 

'Questioningly 8 was one of e con ti n g en t were kept firmly *Q: Are WeNot Men? 

best things they've done. in the i r pi aC e, and with an A: We Are Devo!' (Virgin) 



§BRUCE SPRINGSTEEN. 

•Fire on the Fingertip*' 
(Bootleg) 


album like tnis the trans¬ 
formation is complete. 

Exit Debbie Harry, young , 
wild and free ex-Stilletto 
from Maxs, enter Deborah 
Harry clean and refined 
Linda Ronistadt surrogate. 

The music in some 
parts is quite good and cat- 
chtln’ stuff, but its not 
punk related anymore. 

I still play, the first album 
a lot, but this can join 
'Plastic Letters' in the 
bargin bins _ 

WAYNE COUNTY & THE ELECTRIC 
CHAIRS. 

•Storm the Gates of Heaven' 

(Safari) 

I like Wayne County 
a lot, but this album isn't 
the Electric Chairs. This is 
a heavy metal album, only 
•Tomorrow is Anotner Day' 
suggests the emotion WC is 
capable of. 

This album is a massive 
——> dissapointment, I hope tnis 
isn't their, uh, new direct¬ 
ion. Bring back the sleaze 
/TVrvand the tack and the glamour 
VlPknd the ritz. will the real 


Devo dont botner 
me any more, I used to hate 
them with a passion Dut not 
now. I still hate them deep 
down, nate alx their clever 
clever voices and rich-boy 
pretentious type melodies, 
and stupid costumes, and 
American (hip) humour, but 
I dont go on about it any¬ 


more. 


File under (are they still 
around?). 


AWILKO JOHNSON &) THE SOLID 
SENDERS. (Virgin) C 


In 1975 Wilke was l 
the man with the Feelgoeds, |-5 
three years on and this all 
seems rather pointless and 
irrelevant. 


0DR FEELGOOD. 

'Private Practice' 


Same as above 
except more so. 


A CHROME. J 

•Alien Soundtracks' (Siren < 


Recods, import). 


The Solid Senders are out of 


Quite possibly the Wayne County stand up please? time, tnis is out of focus. 
n«f-lnU1v* Bruwe Snrinrsteen. 










After that one letter I printed 
last issue the hate mail '< 
poured in against young T.H. 
for daring to stick up for 
fashion, I decided to print 
a few of the replies, and then 
thought fuck it and decided 
to have an actual LETTERS 
PAGE. Here it is, starting off 
with two replies to T.H., 
and also TH himself wrote in 
again (four letters infact) 
so theres more from him. 


[ncidentally, if you want to 
write in strongly enough you*1] 
no doubt have already taken 
note of tne address up front . i 


Dear Tony, 

regardless of how 
much Jimmy Pursey spends on 
booze each month, Viv West- 
wood is promoting punk as an 
image or fashion rather than 
an attitude. Punk began as an 
attitude and, as far as hard¬ 
core punks are concerned, 
still is. 

Yet to be recognised as a punk' 
is, to quote Isabelle Anscombe 
, "to conform to an establish# 
ed image". And tnere was I 
all the time thinking punk 
was anti-fashion. 

Alan Hardy, Birmingham. 


OK/ 

I Surely 

1 / m tt \ 


AND A LETTER PROM THE MAN 
HIMSELF, T.H. 

Dear Tony, 

sad to see the NME 
and everybody calling the 
Clash album, "possibly tne 
years best rock album". 

Rock? Wha. happened to puna., 
or even ’new wave' ? 

Me paranoid? Naw, just look 
at John Rotten, or should I 
say Lydon? 

Me paranoid? You Bet 1l 



Tony, if this geezer 
(T.H.) saves his six quid a 
week tnen how can he afford 
to go to gigs? If ne doesn't 
go to gigs then wny does he 
need the gear, and if he did 
go to gigs then he would see 
that you dont need the gear, 
just straights and t-shirt. 
Then he could spend his six 
quid at a gig and help pay 
for the running of the venues^ 
so they wont close down. 

And wnen aid it ever feel like”! 
punk was going aown the drain? 
I * All in all R&T is 
pretty good by punk standax*d. 
out you could just mention 
a xew of the better, smaller 
bands who dont get enough 
publicity, and have tne 
potential to be great, i.e.' 

UK Subs, Leyton Buzzards, 

■ Raped. 

m Cedric and David Bastiln 


*Ants you’re only catering 1 
for your own taste. 

Alan Anger, London 
Keditor of 'Live Wire'; 

D^ar^ony D., 

at our GROUP 
gig I told you about I 
spent the whole day in the 
Town Hall f from 11 in the 
morning to 12 at nignu. The 
p # a. system didn’t turn up 
so the band and the support, 
nad wo make do with their 
own gear* 

Everything went okay apart 
from a futile attempt by a 
C.DeCe steward to stop th* 

uand from finishing their 
set which resulted in the 

|.I want to see a ’’flhatever^^ p w ±xce getting called to calm j 
Happened to? 9? feature on I ^.j ie eX plosive situation 
bands from last year like f aown# There was only one 
tne Maniacs , Art At tax , Sub- arre&t# 

urban Studs, Nosebleeds, * Let me sa y that R&T is ^he 
Drones, Chelsea and god knows h eS t fanaine out, and I buy 
who else# And a FASHION page few fanzines ev«iy time 
(dont say oh no!) cos fashio” 
is shunned and sneered at 
out it is of most importance 
in punk. Punk is about 
rebellion - rebellion in urns 
attitudes, and clothes. 

Bondage clothes symbol- j. m in the~town. 
xse tne real bondage of jooe bought Chicken Shit, and its 
etc, so they say something 1 the worst I've read. Its 
about the person who wears | ; fusing disgusting, *,he people 
them. J who do it are perverted, 

T.H., London. Nazi, bastards trying to 

start a "send 'em back" 
campaign. 

Judging by the attendance at 
the gig, things are good in 
Cumbernauld punkwise, cos 
there was about 200 people 
tnere although about 75 
were "disc© stempers and boo¬ 
gie on downers". 

More Sham and Banshees. 

Stephen Scott, 
nbernauld (Scotland). 

fcaris, 

about your ganster rockl 
'article. Caris Caris you 
impress us, you depress us 
, no you confuse us with 
many, so many clever half- 
thoughts and questions (but 
no answers) that we are 
forced to say YES YES with¬ 
out thinking for ourselves, 
but agreeing anyway. 

And clever Tone positions 1 
Ronnie ana mates next to the 
larticle for DRAMATIC EMPHASIS. 
. Johnny Waller, 

IDunfermline (Scotland), editoi 

1 a# V A n teA nm P Am A 




Dear Tony, 

in my mind punk 
has changed into a more 
formidable rock force - or 
isn't Mick Jones a superstar 
guitarist onstage? I love the 
Clash etc, but I knew tney 
would develop into main¬ 
stream rock like the Dolls 
( only the Dolls came too 
Isoon). 

The original Damned and Pist¬ 
ols and London SS - that was 
UK punk rock. The Roxy bandsj 
were punk too, but I'm sure 
a Sham b9, ©r even a "new" 
Lurkers fan would say diff¬ 
erent . Punx oranched out 
into various directions, and 
wnen you link up bands li*. 
the Only Ones to Raped & The, 
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THE ANGRY BRIGADE COMMUNI$ 

IS THERE TO RAISE POINTS/ 
RATHER THAN RAISE YOU T/D ARMS, 
I’VE NEVER FORGIVEN THE AB 
FOR BLOWING UP 'BIBA’,jTHE 
FAMOUS BOUTIQUE CUM MEETING 
PLACE JEHAT-THEL NEW YORK'DOLLS 
PLACED WHENEVER IT WAS. \ 

IT SHcfcv^MlAN; SORT OF FREI 


MW*?. 

IS ft 


ENEMY 


DYE OUR HAIR 


TH?IR REV! 

'I'M AN ENEM^ OF THE 
STATE'"IS--A-&U^ERFICIALLY f 
BLAND CLICHE, BUT BEINg/a 
PUNK IS ALIEN TO THE STATE 





jj\ONAB'R S - 
w a^ u< ' ered > 




' r 'QP« U.^ Cr 



V\o' 
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AND TOO MANY PEOPLE ARE 

I v\q^ ‘,y; utV'Oi' 

TRYING TO MAKE YOU FORGET IT. Q a pT^|\g^ 

' »ut tU *V v .* 

GRAFFITI ON THE KINGS RD: 

"THE ANARCHIST PUNK PARTY 
IS COMING”. WE’RE ALREADY 
HERE MATE, YOU’VE JUST GOT 
TO OPEN YOUR EYES. 


«,. „ 0 ,v-'^ ,u " 


rmM. 



C\^ s c3 „ c o\\o’ 


to d er0 
, L m attw 

|ea4t > a ' 



self 

n\\\ “; o i ^ aUSS utancv-' 
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BEING AN ENEMY OF THE STATE 
DOESN’T HAVE TO MEAN MARCMfJG 
IN PROTEST TO THE IRAN E#B! , 
( ALTHOUGH IF THATS YOj/R 

'say 


Ou f: 


,\o\^ 


° Ur nue^on 



. • v i -*na^ 0Ut ) d a nd Oa-l 

th^r- v - 

• t rj r \vi$h A '" . a;>\1a5V^ v ‘ 

>ftd : bu i\«ts 

S 4aJ^C^«^ ._^ ps(ja rAsed 

the 


KICK I’M NOT GOING TO 
YOU’RE GOING ABOUT IT 
WRONG WAY). IT MEANS 


THE 

YOU’RE 


E 


i a 



rw re l^V^ 

use o r ^ ut . ooa nes 

ttachs <\ n 


c ^ Ct "dterr/^' 5 Vj'ne t e t"° % 0 re 

Sfr s m fe«'iy 


(Te>f at 


lution 


was 


c cm 


FIGHTING TO REMAIN INDEPENDANT 
OF THE STATE. TRYING TO''BE 
YOURSELF IN THE FACE OF LABOUR 


OF THE 



the struck f 

■ inC orP° rat ^ 
roust oi9 



NATIONALISATION AND SUFFOCA 
ING UNION RESTRICTIONS, OR 
AGAINST TORY CONTROLLED FREE 
ENTERPRISE. j/ 

AND I DON’T MEAN FIGHTING 
LITERALLY, I MEAN USItyG YOUR 
BRAIN. 


THERE’S A CERTAI 



1\\ pi& ~~ 
.ystcht 

*fd P^ 





' w ”Y«>e«« 

the oaihe « 


~ r \j s oc\etV 

jP 0 — V -in the 


froth 

PERCENTAGE 


Cry PEOPLE WHS^DON’T "FIT IN" 
^Hfi^STITE7-4I^FACT THAT; 
YOU’RE READING THIS MEANS 


ARE PROBABLY PART OS IT, 

YJtl^SK, "WH^T DO 


US TO DO?" AND 


iEBEL ANARCHIST FACTION, 

THE NEW FAD TO WRITE ON THE 
IALLS SURE, BUT THAT DOESN’T 
&EAN ITS NOT A LOT BETTER 
CHAN WRITING ’RICH KIDS’ OR 



k mv pninimaniQ any; 


ORE OF \AN 
YOUR 
ORALISTIC/RUL 1 
SAKE LET/ u|s 
UT THER^. 
















